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people, psychologically, do not exist. Fortunately,
lifelessness was only confined to tragedy. Characteristic
Restoration comedy is of superb quality and of a kind
unique in our theatrical history.

Restoration society was cynical, disillusioned and
free from sentiment. Men were eager for pleasure.
They were also profoundly curious about even-day life
and anxious to establish human relationships on a
rational basis. Taking a realistic as opposed to a
romantic view, they distinguished between affection
and carnal desire and considered the fusion of the two
impossible. Man was naturally licentious and the taking
of a mistress ought not, to their way of thinking, to
interfere with married life.

The age was intelligent and the audience for this type
of play consisted of the sophisticated few, who regarded
tyrannous jealousy as absurd and a jealous husband
as an essentially comic figure. Restoration comedy is
not uplifting, but to regard it as wholly licentious is to
take a hopelessly warped view. The trouble Is that
Lamb called it e artificial comedyJ and everyone
accepted the label Such a description is entirely
inaccurate. Far from being artificial, Resoration comedy
was purely realistic, because it devoted itself to studying
and portraying contemporary society. Nor can it be
called fundamentally immoral. The function of comedy
is not to preach. It is rather, as Schlegel pointed out,
to sharpen our powers of discrimination^ to make us
shrewder and to give us a knowledge of the world,
so that we do not fall into trouble through ignorance.

Restoration comedy was bound to deal with sex. So
is the literature of any age which attempts to discuss
eternal problems and not to escape from them. The
Restoration outlook was practical and the plays were
not intended for babes and sucklings. Moreover, the
men of the time were witty and talked flippantly as
people do, whose position is not too secure. The